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FROM THE EDITOR \ OD WYDAWCY

Dear doc!-ers,

It is already two years since we have been together. It is amazing how fast the time has passed. With this second
birthday issue we would like to thank you all for being with us and your active assistance in creating our magazine.

We wondered long how to celebrate our second birthday. As you know, one part of the celebration is our first book DE-
BUTS, in which we present portfolios of 36 most talented young Polish photographers. The book world premiere
will take place during the grand opening of the exhibition of the same title. Let us use this opportunity to invite you to this
event: book this date in your calendars — July 18 at 7:00 PM on the 35" floor of the Warsaw Trade Tower (51 Chlodna
St., Warsaw, Poland).

Going back to the July issue of the doc! photo magazine, you will find there amazing materials on... No, we will not disclose
anything — discover yourself what we have prepared for you.

Have a nice visual reading and see you on July 18!

Drodzy doc!-ersi,

To juz 2 lata, jak jesteSmy razem. Niesamowite jak ten czas szybko minat. Tym drugim urodzinowym numerem
chcielibysmy podziekowaé wam za to, ze jestescie z nami i ze tak aktywnie uczestniczycie w tworzeniu naszego
magazynu.

Dtugo zastanawialiSmy sie, w jaki sposob uczci¢ nasze drugie urodziny. Jak wiecie, jednym z elementow tych obchoddow
jest nasza pierwsza ksigzka - DEBUTS, w ktérej zaprezentujemy portfolia 36 najzdolniejszych mtodych polskich
fotograféow. Ksigzka swojg swiatowg premiere bedzie miata na wernisazu wystawy pod tym samym tytutem. Juz teraz
chcielibysmy zaprosi¢ was na to wydarzenie: zapiszcie sobie w kalendarzach — 18 lipca godz. 19:00 na 35. pietrze War-
saw Trade Tower (ul. Chtodna 51, rzecz jasna w Warszawie).

Przechodzac do lipcowego numeru ,,doc! photo magazine”, znajdziecie w nim niezwykte materiaty, ktore podejmujg tema-
ty... Nie, niczego nie zdradzimy — sami odkryjcie, co dla was przygotowalismy.

Zyczymy wam mitej wizualnej lektury i do zobaczenia 18 lipcal
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Gerald Howson (1925-2014) | was based in Lon-
don (United Kingdom) | spent his young years in
London | after the WWII, was ordered to join the
army and serviced in Palestine, where observed
the beginning of the Arab-Israeli conflict | after
having come back to London, started to study
painting at the Chelsea School of Art | moved to
Spain in 1954 and became an English teacher to
make his living | 2 years later, after having come
back to London, bought photo equipment and
became a photographer | in 1959, spent 3 days
in Poland documenting its reality of the 1950s |
in 1962 as a well-known photographer, estab-
lished his independent Photography Department

that chaired continuously up to 1992 | after his

retirement, devoted himself to history and writ-
ing — published some books about the civil war in
Spain | some days before his death, opened his
first London exhibition of his photographs taken in
Poland in 1959 | died at age of 88.

www.facebook.com/howson.gerald

13

GERALD HOWSON
A VERY POLISH AFFAIR

GERALD HOWSON
BARDZO POLSKA SPRAWA

The main subject of this project is a clash of British sensitivity with the Polish reality of the
1950s. The result is a unique collection of photographs whose historic background and
instant shutter record offer the viewer a picture exceeding beyond the photographer’s
curiosity. It is a proportional mixture of art and document; photography fraternises with
painting, ignoring their own limit. Discovered after years, Gerald Howson’s pictures have

started their totally new life.

Gerald Howson came to Poland with no proper plan. He knew that Poland had suffered
during the war, but he did not know details. Walking along the streets of Cracow, Lublin,
and Warsaw, he did not form photographic judgments. He observed, taking pictures of
everything that was ‘non-British’ in his opinion. After studying painting in London, Howson
had formal work tools. But he used them carefully. He did not want the exaggerated artistry
to cover the task he had to do: to record the reality in Gomulka’s Poland. However not in
a distorting mirror, but in showing the truth and sensitive to the aesthetics lens.

Gtownym bohaterem projektu jest zderzenie brytyjskiej wrazliwosci z rzeczywistoscig Pol-
ski lat 50-tych. W jego efekcie powstata unikatowa kolekcja zdjec, w ktorych historyczne
tto i blyskawiczny rejestr migawki dajg widzowi obraz wykraczajgcy poza reporterskg cie-
kawosc. Sztuka miesza sie z dokumentem we wiasciwych proporcjach; fotografia brata
z malarstwem ignorujgc wzajemne granice. Odkryte po latach, zdjecia Geralda Howsona

zaczynajg zyC na zupetnie nowych zasadach.

Gerald Howson przyjechat do Polski bez ustalonego wczesniej planu. Wiedziat o wojen-
nej tragedii Polakow, ale nie znat szczegotdw tego dramatu. Chodzac po ulicach Krakowa,
Lublina i Warszawy nie wydawat fotograficznych osaddw. Obserwowal, fotografujgc
wszystko co jego zdaniem byto ,niebrytyjskie”. Po studiach malarskich w Londynie, How-
son dysponowalt formalnymi narzedziami pracy. Uzywat ich jednak subtelnie. Nie chciat by
przerysowany artyzm przystonit zadanie, ktore miat do wykonania: uwieczniC rzeczywi-
stos¢ gomutkowskiej Polski. Ale nie w krzywym zwierciadle, lecz w okazujgcym prawde,

wrazliwym na estetyke obiektywie.


http://www.facebook.com/howson.gerald
http://puot.pl/files/puot_expo_2013/idem/PUOT_EXPO_2013_Idem_5.jpg

His reserve resulted in the cycle of unique photographs, containing dignity and reflections.
The photographs are compositionally consistent and their static dynamic seems to reflect
Howson'’s life experience he gained while living in London during the war and later in Fran-
co’s Spain. These frames are not of a casual onlooker’s from behind the English Channel.
There are a lot of reference points and the photographer sensitivity stimulates his way of
looking at. As time goes, the photographs acquire universal meaning. There is no trace of
the grotesque or exaggeration quite often characterising the work of Polish photojournalists
of those days.

| still persist that coming to Poland, Howson remained a painter. It is true that two years
earlier he had replaced the brush on camera, but his artistic sensibility was the same. While
visiting Poland he was full of admiration for old Dutch painters which is visible in his frames
from Cracow’s Kazimierz, old Lublin, and the centre of Warsaw. When talking about his
photographs, Gerald Howson more often recalled Vermeer’s work than Cartier-Bresson’s
decisive moment.

In May 1959, after a three-day journey through Poland, Gerald Howson came back to Lon-
don with an unusual archive. The article, which was to be illustrated with these pictures, was
never made. After showing them to cultural attachée of the Polish Embassy, Howson had
no doubt what to do with them - all photographs went into the drawer. According to the
diplomat, the Brit returned from Poland with a disgusting set of grim frames. “Where are the
pictures of smiling faces?” — such allegations were thrown towards Howson.

There are no many cheerful pictures among pictures Howson brought from Poland. In-
stead, there is a piece of Polish reality saved on a cliche. In spite of lack of important events
and well-known faces, it expressed the atmosphere of those days focusing on the space
where life was going on. By working on Gerald Howson - A Veery Polish Affair project, | would
ike to thank the author for the gift in the form of his photographs all Poles have received
from him. They will never go into the drawer again.

Bogdan Frymorgen

Bogdan Frymorgen is a British correspondent of the RMF FM radio. He was a curator of four Gerald Howson'’s exhibitions.
He published the photo book Gerald Howson — A Very Polish Affair and iPad application of the same title. He also made
a short documentary film on Howson'’s trip to Poland.
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To z tej powsciggliwosci zrodzit sie cykl niepowtarzalnych fotografii. Kadry Howsona zawie-
rajga w sobie godnosc i refleksje. Sg kompozycyjnie spojne, a ich stateczna dynamika zdaje
sie odzwierciedlac zyciowe doswiadczenie Howsona, ktore zdobyt mieszkajgc podczas
wojny w Londynie, czy pdznigj, we frankistowskiej Hiszpanii. To nie sg kadry przypadkowe-
go gapia zza kanatu La Manche. Widac w nich liczne punkty odniesienia, a wrazliwosc au-
tora wyraznie nadaje ton jego patrzeniu. Z biegiem czasu, zdjecia nabierajg uniwersalnego
znaczenia. Nie ma w nich sladu groteski czy poklasku, ktére niejednokrotnie charakteryzo-

walty tworczosc dwczesnych, polskich fotoreporterow.

Bede sie upierat, ze przyjezdzajgc do Polski, Howson pozostat malarzem. W prawdzie
dwa lata wczesniej porzucit pedzel dla aparatu, ale jego optyka zostata ta sama. Zachwyt
Howsona nad atmosfera starych, holenderskich ptécien towarzyszy mu na prawie kazdym
postawionym w Polsce kroku. Pojawia sie w kadrach z krakowskiego Kazimierza, pdzniej
na zdjeciach ze starego Lublina, czy centralnej Warszawy. Rozmawiajgc o swej fotografii,
Gerald Howson czesciej wspomina sztuke Vermeera niz decydujgcy moment Cartier-

-Bressona.

W maju 1959 roku, po trzydniowej podrozy po Polsce, Gerald Howson wrdocit do Londynu
z niezwyklym archiwum. Artykut, ktory miaty te zdjecia ilustrowac nigdy nie powstat. Po
pokazaniu ich attaché kulturalnemu polskiej ambasady, Howson nie miat watpliwosci co
z nimi zrobiC — wszystkie fotografie trafity do szuflady. Zdaniem dyplomaty, Brytyjczyk po-
wrocit znad Wisly z obrzydliwym zbiorem ponurych kadrow. ,,Gdzie sg na tych zdjeciach

usmiechniete twarze?” — miedzy innymi takie zarzuty postawiono Howsonowii.

Wsrod zdjec przywiezionych przez niego z Polski nie ma wielu radosnych kadrow. Jest za
to utrwalony na kliszy fragment polskiej rzeczywistosci. Cho¢ nie zawiera waznych wy-
darzen ani nie pokazuje znanych twarzy, zachowat atmosfere tamtych czasow, skupia-
jac sie na przestrzeni zawartej miedzy wierszami codziennosci. Realizujgc projekt ,Gerald
Howson - bardzo polska sprawa” chcialem podziekowac autorowi za prezent, jaki w po-

staci jego fotografii, otrzymali wszyscy Polacy. One juz nigdy nie powroca do szuflady.

Bogdan Frymorgen

Bogdan Frymorgen jest brytyjskim korespondentem radia RMF FM. Byt kuratorem czterech wystaw Geralda Howsona.
Wydat album ,Gerald Howson — bardzo polska sprawa” i aplikacje na iPada pod tym samym tytutem. Zrealizowat tez krétki
film dokumentalny poswiecony podrézy Howsona do Polski.



(above and next page) Cracow (Poland), 1959

(powyzej i na nastepnej stronie) Krakow (Polska), 1959 .
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© GRACE KASSAB

Laura Boushnak (b. 1976) | based in Sarajevo (Bosnia
and Herzegovina) | a Kuwaiti-born Palestinian photo-
grapher | her work ranges from conflict photography
to pictorial storytelling | graduated from Sociology at
the Lebanese University | worked for the Associa-
ted Press and Agence France-Presse (AFP) | a fre-
elancer since 2008 | focuses on long-term projects
with a special stress on Arab women and education
| her photos have been presented internationally with
publications in The New York Times, The Guardian,
National Geographic, Le Monde and exhibitions in
New York, Mumbai, Thessaloniki, Beijing, Cairo,
Dubai, Aleppo, Manama, Nicosia, London, Beirut,
Oslo, and Sarajevo | the overall winner of the Terry
O’Neill Photography Award (2013) | also received an
honorable mention at the UNICEF Photo of the Year
2013, the Peace Media Award from the Peace x Pe-
ace organization (2011) | co-founder of RAWIYA col-
lective grouping female photographers from the Mid-
dle East |represented by Sana Gallery in Singapore.

Laura Boushnak (ur. 1976) | mieszka w Sarajewie
(Bosnia i Hercegowina) | palestyriska fotografka uro-
dzona w Kuwejcie | jej prace obejmuja fotografie
wojenng, jak rowniez fotoreportaze | ukonczyta so-
cjologie na Uniwersytecie Libariskim | pracowata dla
Associated Press oraz dla Agence France-Presse
(AFP) | od 2008 roku jest freelancerkg | koncentruj

sie na projektach dtugoterminowych poswieconych
gtdwnie kobietom z krajow arabskich i edukacji | jej
zdjecia byty publikowane na catym Swiecie, m. in.
na tamach takich gazet, jak ,The New York Times”,
, The Guardian”, ,National Geographic”, ,Le Monde”
oraz wystawiane w Nowym Jorku, Bombaju, Salo-
nikach, Pekinie, Kairze, Dubaju, Aleppo, Manamie,
Nikozji, Londynie, Bejrucie, Oslo oraz Sarajewie |
zdobywczyni Terry O’Neill Photography Award (2013
r) | zdobywczyni wyrdznienia w konkursie UNICEF
Photo of the Year 2013 oraz Peace Media Award od
organizacji Peace x Peace (2011 r.) | wspodtzatozy-
cielka kolektywu fotograficznego RAWIYA ztozonego
z fotografek pochodzacych z Bliskiego Wschodu |
reprezentowana przez Sana Gallery w Singapurze.

www.lauraboushnak.com
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DOC! INTERVIEW

LAURA BOUSHNAK

SHE WHO TELLS A STORY

TA, KTORA OPOWIADA HISTORIE

What was your way to documentary photography?

While | was studying Sociology at the Lebanese Uni-
versity in Beirut back in 1997, | took correspondence
classes with the New York Institute of Photography.
| started off experimenting with different photographic
styles, until | met a war photographer and ended up field
training with him for six months. The first assignment we
covered was a garbage dump in Northern Lebanon. | fell
in love with the profession and believed it would be the
perfect marriage between my sociology studies and the
stories around me, which | was keen to share. My first
job was at the Associated Press agency in Beirut, where
| honed my photographic skills. A year later, | joined the
French News agency AFP as a photographer and pho-
to editor, and spent the next eight years travelling ex-
tensively across the Arab region covering conflicts and
other events.

Despite all the excitement and high adrenaline rushes
that accompanied my news assignments, | soon grew
dissatisfied. Travelling to different places and snapping
shots of people without going deeper into their worlds
felt like | was telling half the story. | felt the need to work
on in-depth stories. After covering the 2006 Israeli/
Hezbollah war for AFP, | witnessed how many people,

Jak wygladata twoja droga do fotografii dokumen-
talnej?

Gdy studiowatam socjologie na Uniwersytecie Liban-
skim w Bejrucie w 1997 r., zapisatam sie na zajecia ko-
respondencyjne prowadzone przez Nowojorski Instytut
Fotografii. Zaczetam od eksperymentowania z roznymi
stylami fotograficznymi, az w koncu poznatam fotogra-
fa wojennego, z ktorym wylagdowatam na szesciomie-
siecznych ¢wiczeniach w terenie. Naszym pierwszym
wspolnym zleceniem byt wypad na wysypisko Smieci
w pomnocnym Libanie. Pokochatam te prace i uwierzy-
tam, ze moje studia z socjologii moga stworzy¢ idealne
potgczenie z historiami dziejgcymi sie wokot mnie, o kto-
rych chciatam opowiedzieC. Najpierw pracowatam dla
agencji Associated Press w Bejrucie, gdzie doskonali-
tam moje fotograficzne umiejetnosci. Rok pdzniej dotg-
czytam do zespotu francuskiej agenciji AFP jako fotograf
| foto-edytor. W AFP pracowatam przez 8 lat intensyw-
nie podrozujgc po krajach arabskich i dokumentujac
konflikty zbrojne i inne wydarzenia.

Pomimo tego catego napiecia i buzujacej adrenaliny,
jakie towarzyszyty mi przy kolejnych zleceniach, wkrot-
ce zaczgt mi doskwieraC brak satysfakcji. Jezdzenie do
roznych miejsc i fotografowanie ludzi bez gtebszego
wnikania w ich swiat wydawato mi sie opowiadaniem
potowy historii. Poczutam potrzebe pracy nad pogte-
bionymi historiami. Po zrelacjonowaniu wojny Izraela

42
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DOC! INTERVIEW | LAURA BOUSHNAK

Taken from the | Read | Write: Yemen — Access to Education series.

Zdjecie pochodzi z cyklu ,Czytam i pisze: Jemen — dostep do edukacji”.



DOC! INTERVIEW

including my own family and close relatives, had to flee
their homes and seek refuge. When the war was over,
| was affected by the fact that cluster munitions left be-
hind were killing civilians who had returned to rebuild
their lives. For the next seven years | captured imag-
es and produced a multimedia piece called Survivor,
a story of Mohammed, who was trying to embrace his
new life after losing both legs in a cluster bomb incident.
| then took the decision to quit my AFP job and pursue
my career as a freelance photographer, focusing on per-
sonal documentary projects.

You seem to be very much involved in topics you
discuss in your projects. What drives you to cover
them? Is it a kind of mission?

| wouldn’t say I’'m on a mission, but rather being pas-
sionate about the topics | cover that | often personal-
ly relate to. Working on projects is my way to react to
what’s happening around me. Our job is really difficult,
above all when we have to deal with sensitive issues,
which require lots of patience and sensibility, so being
passionate about what | do is basically a key fact to
keep me motivated. And there is always this believe that
the stories | share might have people at least ask ques-
tions about their surroundings or maybe inspire others.

Prior to become a freelancer, you worked for inter-
national press agencies. What are the main advan-
tages and disadvantages of this change?

Working with AFP and AP was a great way to establish
my photography career and improve my photographic
skills. | learnt how to work under stress and most im-
portantly how to be disciplined with time, however,
| reached a point at my career where | felt the need to
spend more time with the subject I’'m working on and
give it more depth. In addition documentary photogra-
phy allows more space to experiment with other means
of media and be more artistic.

LAURA BOUSHNAK

z Hezbollahem w 2006 roku dla AFP, widziatam, jak
wielu ludzi, w tym takze moja rodzina i bliscy krewni,
musiato opusci¢ swoje domostwa i szukac schronienia.
Gdy wojna dobiegta konca, wstrzgsnat mna fakt, ze lu-
dzie, ktorzy wracali, by zaczac¢ zycie od nowa gineli od
pozostawionych min kasetowych. Przez nastepnych
siedem lat pracowatam nad materiatem multimedialnym
pod tytutem ,Ocalony”, ktory jest opowiescig o Moham-
medzie probujgcym utozyC swoje nowe zycie po utracie
obu ndg w wyniku wybuchu takiej bomby. | wtedy pod-
jetam decyzje o odejsciu z AFP i skupieniu sie na moich
wtasnych projektach juz jako niezalezna fotografka.

Wydajesz sie mocno angazowac¢ w tematy, ktoére
podejmujesz w swoich projektach. Co tobg kieruje,
by sie nimi zajmowaé? Czy to jakas misja?

Nie powiedziatabym, ze to jakas misja. Raczej jestem
bardzo przejeta tematami, ktorymi sie zajmuje, ponie-
waz czesto dotyczg mnie samej. Praca nad projektami,
to moj sposob reakcji na to, co dzieje sie wokot mnie.
Nasza praca jest naprawde ciezka, szczegolnie, gdy
poruszamy delikatne kwestie, wymagajgce duzej cier-
pliwosci i wrazliwosci. Stad przejmowanie sie tym, co
robie, jest kluczowym zrédtem mojej motywacii. Sity do-
daje rowniez wiara w to, ze moje historie mogtyby skto-
ni¢ ludzi chocby do zadawania pytan o otaczajgcg ich
rzeczywistosc¢ lub zainspirowac innych.

Zanim zostatas freelancerka, pracowatas dla mie-
dzynarodowych agencji prasowych. Jakie sa plusy
i minusy tej zmiany?

Praca dla AFP i AP byta Swietnym startem dla mo-
jej fotograficznej kariery i podniosta moje fotograficzne
umiejetnosci. Nauczytam sie pracowac pod presjg oraz,
co wazniejsze, jak przestrzegac dyscypliny czasowe;.
Jednak w pewnym momencie mojej kariery poczutam
potrzebe poswiecania wiecej czasu sprawie, nad ktorg
pracuje, by nadac jej wiecej gtebi. Poza tym fotografia
dokumentalna daje wiecej pola na eksperymentowanie
Z innymi mediami i na odrobine artyzmu.
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Taken from the | Read | Write: Yemen — Access to Education series.

Zdjecie pochodzi z cyklu ,Czytam i pisze: Jemen — dostep do edukacji”.
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In Jordan, official figures report that school enrollment is high, but that girls often drop out of secondary school
for various reasons. Poverty is the main one followed by social factors. | photographed girls attending a two-year
program at an NGO for dropout students. Taken form the | Read | Write: Jordan — Homebound Students series.

Wedtug oficjalnych statystyk, uczeszczalnosc¢ do szkot w Jordanii jest wysoka, jednak z roznych przyczyn
dziewczynki czesto przerywaja nauke na poziomie szkoty sredniej. Gtdwnym tego powodem, obok czynnikéw
spotecznych, jest bieda. Fotografowatam dziewczeta uczeszczajgce na dwuletni kurs dla osob, ktore porzucity

nauke zorganizowany przez organizacje pozarzadowa. Zdjecie pochodzi z cyklu ,,Czytam i pisze: Jordania

— ponowne studentki”.
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You are one of founders of Rawiya Collective, the
first collective of female photographers of the Mid-
dle East. What can you tell us about a Middle East-
ern documentary photography? Is it any how differ-
ent from Western one?

wouldn’t say different. Let’s say since my colleagues and
| all come from the region this would naturally give us an
easier access to local stories where we can spend more
time on dealing with the subject matter. | co-founded
the collective, which brings together the work and ex-
perience of five female photographers. The collective
comprised of Tamara Abdul Hadi (Iraqgi), Tanya Hab-
jouga (Jordan), Boushra Almutawakel (Yemen), Myriam
Abdelaziz (Egypt), and myself — we each had previously
built careers shooting across the region, working the
hard news cycles for various publications. However, we
felt that important social and political stories were still
going unseen and wanted a platform to share them. The
focus of Rawiya — which means ‘she who tells a story’
in Arabic — is on capturing the region’s social and po-
litical issues as well as its stereotypes through photo
essays and long-term projects. Unsurprisingly, this has
translated into a body of work that spans the spectrum
of subjects from dancers to displaced citizens to drag
queens. The images are powerful and, thanks to the al-
ready extending reach of the group, now garnering an
audience.

You all come from a men dominated culture and
religion. Is it difficult to be a female photographer
in such circumstances?

On the contrary, being a woman means gaining access
to stories that men can’t even get close to. To give you
an example, last year, when | was in Yemen, which is
an ultra conservative society, it was easy for me to take
photos of women and have them share their stories,
which is not the case to my male colleagues.

LAURA BOUSHNAK

Jestes wspoéizatozycielka kolektywu Rawiya, pierw-
szego kolektywu fotografek pochodzacych z Bli-
skiego Wschodu. Co mozesz powiedzie¢ nam o bli-
skowschodniej fotografii dokumentalnej? Czy jest
w jakiejs mierze inna od zachodniej?

Nie powiedziatabym, ze jest inna. Poniewaz ja i moje
kolezanki pochodzimy z tego regionu, z natury rzeczy
mamy fatwiejszy dostep do tutejszych zdarzen, przez co
mozemy poswieciC wiecej czasu na dany temat. Stwo-
rzytySmy zenski kolektyw, ktory taczy prace i doswiad-
czenie pieciu fotografek. W jego sktad wchodzg Tamara
Abdul Hadi (Irak), Tanya Habjouga (Jordania), Boushra
Almutawakel (Jemen), Myriam Abdelaziz (Egipt) oraz ja
— wszystkie wczesniej zdobytySmy doswiadczenie za-
wodowe fotografujgc w catym regionie, pracujac nad
trudnymi tematami dla roznych publikaciji. Ale wszystkie
czutysmy, ze wiele istotnych kwestii spotecznych i poli-
tycznych ciggle przechodzi niezauwazonych i chciaty-
smy stworzy¢ dla nich odpowiednig platforme. Uwaga
Rawiya’i — co po arabsku znaczy ,ta, ktora opowiada
historie” — skupia sie na relacjonowaniu regionalnych
problemow spotecznych i politycznych, a takze jego
stereotypow w formie foto-esejow i projektow diugo-
terminowych. Nic zatem dziwnego, ze w ten sposob
wsrod naszych materiatow znalazty sie te dotyczace
tancerzy, drag-queen i uchodzcow. To mocne obrazy,
a dzieki rosngcemu zasiegowi grupy, przyciagaja no-
wych odbiorcow.

Wszystkie pochodzicie z kultury i religii zdominowa-
nej przez mezczyzn. Czy takie okolicznosci utrud-
niajg bycie fotografkg?

Wrecz przeciwnie. Jako kobieta mam dostep do spraw,
do ktérych mezczyzna nie mogtby sie nawet zblizy¢. Oto
przykfad: w zesztym roku, gdy bytam w Jemenie, ktore-
go spoteczenstwo jest bardzo konserwatywne, mogtam
z tatwoscig fotografowac kobiety i sktoni¢ je do podzie-
lenia sie ze mng ich historiami, co nie bytoby mozliwe
w przypadku moich kolegow.
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Quite recently you have won the prestigious 2013
Terry O’Neill Photography Award for your project
| Read | Write. How important it is for a professional
photographer as you to start in such competitions?

There is a Yemeni proves which says “A girl leaves her
house only twice: to her husband and her grave.” Win-
ning the award is definitely a great exposure to the sto-
ries of the courageous and outstanding women, who
decided to go against this belief through higher educa-
tion, despite the staggering odds they’re faces with.

Could you tell us a little more about the background
of this project? It is divided into several parts which
may be presented separately but on the other hand
- they are supplementary to each other.

I Read | Write is a broad, continuing project about the
importance of literacy in improving Arab women'’s lives,
and the barriers these women face in gaining access
to education. The fact that Arab countries collectively
have one of the highest rates of female illiteracy in the
world, prompted me to launch this self-financed project.
Also with the ongoing waves of protests and social up-
heaval in the Arab World, | wonder, as an Arab woman
myself, who was born and raised and worked in several
Arab countries: how can the ‘Arab Spring’ bring about
change in the region when a full half of its human poten-
tial is often neglected.

So, | began my research by focusing on illiteracy in
Egypt, where nearly half of the female population is
illiterate, but soon realized that | needed to broaden
my topic to cover as many Arab countries as pos-
sible. In Jordan, despite high rates of elementa-
ry school attendance, many girls drop out in their
early teens. | also visited Yemen, where | followed
women who were the first in their families to get
an education. In Tunisia, | photographed politically

LAURA BOUSHNAK

Catkiem niedawno zdobytas prestizowa nagrode
Terry O’Neill Photgraphy Award 2013 za projekt
»,Czytam i pisze”. Jak wazny dla profesjonalnej foto-
grafki, takiej jak ty, jest udziat w takich konkursach?

Jest takie jemenskie powiedzenie: ,Dziewczyna opusz-
cza dom tylko dwa razy: gdy wychodzi za maz i kiedy
umiera”. Zdobycie tej nagrody jest wspaniatym nagto-
Snieniem historii tych dzielnych i wyjatkowych kobiet,
ktore postanowity sprzeciwi¢ sie temu powiedzeniu
zdobywajgc wyzsze wyksztatcenie i to pomimo uprze-
dzen, na jakie napotykaja.

Mogtabys przyblizy¢ nam geneze tego projektu?
Jest on podzielony na kilka czesci, z ktérych kazda
moze by¢ prezentowana osobno, cho¢ wszystkie sa
wzgledem siebie suplementarne.

,Czytam | pisze” jest obszernym i stale rozwijanym
projektem o znaczeniu umiejetnosci czytania i pisania
W poprawieniu jakosci zycia arabskich kobiet i barierach,
ktore te kobiety napotykajg w dostepie do edukacii.
Fakt, ze kraje arabskie razem wziete majg najwyzszy na
Swiecie poziom analfabetyzmu wsrdod kobiet, natchnat
mnie do podijecia i sfinansowania prac nad tym projek-
tem. Jako Arabka, ktdra urodzita sie, wychowata i pra-
cowata w kilku krajach arabskich, w Swietle trwajgcych
protestow i przewrotow spotecznych w Swiecie arab-
skim, zastanawiam sie, w jaki sposdb Arabska Wiosna
moze cokolwiek zmieni¢ w regionie, w ktorym potowa
jego ludzkiego potencijatu jest czesto lekcewazona.

Najpierw swoje badania skupitam na problemie anal-
fabetyzmu w Egipcie, gdzie blisko potowa kobiet jest
niepismienna. Wkrotce jednak zdatam sobie sprawe
z faktu, ze musze rozszerzy¢ swoj projekt na jak naj-
wiekszg ilos¢ panstw arabskich. W Jordanii, pomimo
wysokiego odsetka dzieci uczeszczajgcych do szkot
podstawowych, duzo dziewczynek porzuca nauke
jako mtode nastolatki. Odwiedzitam takze Jemen, gdzie
podazatam Sladami kobiet, ktore jako pierwsze w ich

48

DOC! INTERVIEW | LAURA BOUSHNAK

Tunisian women enjoy better legal and political position compared to their female counterpart in the region.
Many secular freedoms were instituted such as access to higher education, the right to file for divorce, polygamy
abolishment, and legalizing abortion. Taken from the | Read | Write: Tunis — Students’ Union series.

Tunezyjki cieszg sie lepszg prawng i polityczng pozycija niz kobiety w innych panstwach regionu. Maja wiele
Swieckich swobdd, jak dostep do nauki, prawo do ztozenia pozwu rozwodowego, zakaz poligamii oraz legalizacja
aborcji. Zdjecie pochodzi z cyklu ,Czytam i pisze: Tunezja — Zwigzek Studentow”.
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active university students, and in Kuwait, | explored
educational reform.

What should photographers know when working in
the Middle East?

Even though | am from the region and | do speak the
language, | still do a lot of research before travelling in
the Arab world in order to be well prepared. | also seek
the advice of my local friends or photographers who
worked in the region. It's important to keep in mind that
Egypt is not like Kuwait, and Yemen is not like Tunis, and
so on. But | guess the most important thing is to respect
the people we’re working with and be sensitive to their
culture and believes.

And finally, if you were to pick the most powerful
picture you have ever made, what image would it be
and why?

It's the photo of Mohammed, a cluster bomb survivor.
The photo shows Mohammed’s prosthetic legs laying
on the sofa at his home in the Palestinian refugee camp
of Rashidiyeh in Tyre. Mohammed lost both legs when
he was sitting behind his father on a motorbike and
drove over a cluster bomb near Tyre in the last week of
Israel-Hezbollah war. According to the UN demining or-
ganization, more than thirty people were killed and more
than 230 wounded by cluster bombs dropped during
the 2006 war in Lebanon. Handicap International says
children make up 24% of casualties. ||

LAURA BOUSHNAK

rodzinach zdobyty wyksztatcenie. Natomiast w Tunezji
fotografowatam politycznie zaangazowane studentki,
a w Kuwejcie obserwowatam reforme edukacii.

Co powinni wiedzie¢ fotografowie pracujacy na Bli-
skim Wschodzie?

Mimo ze sama stagd pochodze i znam jezyk, przed kazdg
wyprawg do krajow arabskich przeprowadzam badania,
aby by¢ solidnie przygotowang. Pytam o porady przy-
jaciot lub fotografow, ktorzy pracowali w danym miegj-
scu. To wazne, aby zapamietac, ze Egipt to nie Kuwett,
a Jemen to nie Tunezja i tak dalej. Ale wydaje mi sie, ze
najwazniejszg rzeczg jest szacunek dla ludzi, z ktorymi
pracujemy oraz wrazliwos¢ na ich kulture i wierzenia.

| ostatnie pytanie: gdybys$s miata wybra¢ najmoc-
niejsze zdjecie, ktére do tej pory zrobitas, ktére bys
wskazata i dlaczego?

To bytoby zdjecie Mohammeda, ofiary wybuchu bomby
kasetowej. Na zdjeciu wida¢ protezy jego nog lezgce
na sofie w jego domu na terenie palestynskiego obozu
dla uchodzcow Rashidiyeh w Tyrze. Mohammed stracit
obie nogi, gdy siedziat za ojcem podczas przejazdzki
motocyklem. Wijechali na ming niedaleko Tyru w ostat-
nim tygodniu wojny Izraela z Hezbollahem. Wedtug on-
zetowskiej organizacji rozminowujacej te tereny, ponad
trzydziesci oséb zgineto a ponad 230 odniosto rany
w wyniku eksplozji bomb kasetowych zrzuconych na
Liban w trakcie wojny w 2006 roku. Natomiast Han-
dicap International podaje, ze 24% poszkodowanych
stanowig dzieci. ||
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Prosthetic legs of Mohammed laying on the sofa at his home in the Palestinian refugee camp of Rashidiyeh in Tyre
(Lebanon). Mohammed lost his legs when driving with his father on a motorbike. They drove over a cluster bomb
near Tyre in the last week of Israel-Hezbollah war. Taken form the Survivor series.

Protezy nog Mohammeda lezgce na sofie w jego domu w palestyrskim obozie dla uchodzcow Rashidiyeh
w Tyrze (Liban). Mohammed stracit nogi podczas jazdy na motorze z ojcem. Wijechali na mine kasetowa. Stato sie
to niedaleko Tyru w ostatnim tygodniu wojny miedzy Izraelem i Hezbollahem. Zdjecie pochodzi z cyklu ,,Ocalony”.
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| READ | WRITE:
YEMEN - ACCESS TO EDUCATION

A Yemeni proverb says “A girl leaves the house only twice, to her husband and her
grave”, but for the Yemeni women in the following series of portraits, the only way
to go against this belief is through higher education, despite the staggering odds
they’re faced with.

Access to education is one of the biggest challenges facing girls in Yemen — con-
sidered the least developed country in the Arab world. Two out of three women in
Yemen are illiterate, and only 27% of girls manage to attend secondary school, due
to poverty, lack of resources, and parental unawareness of the benefits of educat-
iNng women.

With the help of YERO NGO, | photographed women, who were the first members
in their families to peruse higher education. They spoke about their achievements,
challenges, and dreams, in an ultra-conservative society, where many believe that
women are destined for marriage to protect their chastity and their role is solely in
the home.

Arab countries collectively have one of the highest rates of female illiteracy in the
world. This fact prompted me to launch | Read | Write, a broad, continuing project
about the importance of literacy in improving Arab women'’s lives, and the barriers
these women face in gaining access to education
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CZYTAM | PISZE:
JEMEN - DOSTEP DO EDUKACJI

Jemenskie przystowie mowi: ,Dziewczyna opuszcza dom tylko dwa razy: gdy
wychodzi za magz i kiedy umiera”. Ale dla mtodych Jemenek z tej serii portretow
jedyna drogg ucieczki od takiego zycia jest zdobycie wyzszego wyksztatcenia,

okupionego walkg z wielkimi przeciwnosciami, ktorym musza stawic¢ czota.

W Jemenie, uwazanym za najstabiej rozwiniete panstwo arabskie, dostep dziew-
czagt do nauki jest najtrudniejszym wyzwaniem. Na trzy kobiety dwie z nich sg anal-
fabetkami, jedynie 27% dziewczat udaje sie uczeszczac¢ do szkoty sredniej, co
jest skutkiem biedy powodowanej brakiem srodkow i nieswiadomoscig rodzicow,
co do dobrodziejstw ptyngcych z edukacji kobiet.

Z pomocg organizacji pozarzgdowej YERO fotografowatam kobiety, ktdre byty
pierwszymi czionkiniami swoich rodzin z wyzszym wyksztatceniem. Opowiedzia-
ly mi o swoich osiggnieciach, wyzwaniach i marzeniach, zyjgac w ultrakonserwa-
tywnym spoteczenstwie, w ktorym wielu wierzy, ze przeznaczeniem kobiet jest
maizenstwo, bo w ten sposdb mogg zachowac czystosc, a ich jedynym obowigz-
kiem jest prowadzenie domu.

Wszystkie kraje arabskie razem majg najwiekszy odsetek niepismiennych kobiet
na $wiecie. Swiadomosé tego faktu popchnela mnie do rozpoczecia pracy nad
,Czytam i pisze”, obszernym projektem o doniostosci wyksztalcenia dla poprawy
jakosci zycia arabskich kobiet i barierach, jakie muszg one przetamac, by miec do-
step do edukacii.
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(previous page) (next page)

Arabic text on image: “From the perspective of my community, there is no need to educate women, the education Arabic text on image: “I got an education so that | may change the way my family perceives the education of girls.
of boys is enough for them. But | will change this misconception with my will and self confidence.” They believe that a girl deserves nothing but marriage or the grave.”

Intizar (18) is the first woman in her family to go university. Even though her parents are supporting her education, Khayzaran (24) is the first woman in her family to graduate from university and now works as a teacher. She has
there is still a lot of pressure from her community to get married. For them the education of girls is not important and inspired her younger sister and cousins to finish their education, which she describes as her greatest achievement.
the priority is for the education of men. With a grant from YERO NGO, she has enrolled in the business administration Despite all the pressure she faced to quit her studies and get married, Khayzaran is proud of what she managed

faculty. Intizar vows that she is going change the mentality of her community. to achieve so far. She is planning to finish her masters soon.
(poprzednia strona) (nastepna strona)
Arabski tekst na zdjeciu: ,Wedtug mojej spotecznosci nie trzeba ksztalcic kobiet, wystarczy im nauka mezczyzn. Arabski tekst na zdjeciu: ,Zdobytam wyksztatcenie, wiec moge zmienic¢ zdanie mojej rodziny na temat edukacji
Ale ja zmienie to bfedne mniemanie sifg woli i determinacjg”. dziewczyn. Oni uwazajg, ze dziewczyna nie zastuguje na nic innego, jak matzenstwo czy grob”.
Intizar (18 lat) jest pierwszg kobieta w jej rodzinie, ktéra studiuje. Choc jej rodzice popieraja jej wybdr, to ciagle Khayzaran (24 lata) jest pierwsza kobieta, ktdra ukonczy studia w jej rodzinie i teraz pracuje jako nauczycielka.
styka sie z presja swojego otoczenia, ze powinna wyjs¢ za maz. Dla nich edukacja dziewczyn nie jest istotna, Namowita swojg mtodszg siostre i kuzynki do ukoriczenia szkot, co uwaza za swoj najwiekszy sukces, Pomimo

a pierwszenstwo w tym zakresie nalezy sie mezczyznom. Dzieki stypendium YERO, podjeta nauke na wydziale wszelkich naciskow, jakich jej nie szczedzono, by porzucita studia i wyszta za mgz, Khayzaran jest dumna z tego,

zarzgdzania biznesem. Intizar przyrzeka zmieni¢ mentalnos¢ otaczajgcych ja ludzi. co do tej pory osiagnetfa. Planuje, ze wkrétce ukoniczy swoja prace magisterskai.
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(previous page)

Arabic text on image: “I want to inspire other girls in my family, as I’'m the only one who completed her education.
| refuse the idea that marriage is more important than education as shown in this saying <<The husband is my
guarantor, so there is no need to educate me.>>"

Azhar (18) is in her first year of business administration at the university. As the first woman in her family
to go to university, her relatives were enraged with her father for his support. Though he is illiterate, her father
is doing everything he can to make sure she achieves her education. Her eldest sister dropped out of school

to get married and this is something Azhar refuses to do, going against the grain that there is no need for
education as the man will care for them.

(poprzednia strona)

Arabski tekst na zdjeciu: ,Bedac jedynag kobietg w rodzinie, ktdra nie przerwata nauki, chce byc inspiracjg dla reszty
dziewczat. Odrzucam poglad, jakoby matzeristwo byto wazniejsze od wyksztatcenia, jak to jest ujete w powiedzeniu:
<<Maz jest mojg podporg, wiec nie trzeba mnie uczyc>>".

Azhar (18 lat) jest na pierwszym roku zarzadzania biznesem. Poniewaz jest ona pierwsza kobietg w rodzinie,
ktora studiuje, wsciektosc¢ jej krewnych obrdcita sie przeciwko jej ojcu, ktory ja wspiera. Cho¢ sam jest analfabeta,
robi, co moze, by zdobyta wyksztatcenie. Azhar, sprzeciwiajac sie opinii, ze nie ma potrzeby nauki, bo to maz
sie nig zaopiekuje, nie chce postapic tak, jak jej najstarsza siostra, ktdra porzucita szkote, by wyjs¢ za maz.
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(next page)

Arabic text on image: “My ambition was to study political science because | love to travel. But because of our society
| didn’t receive enough support and decided to study finance. | would like to get married after my graduation.”

Ghadah (22). She dreamt of studying political science and work at the foreign ministry to travel the world.
Pressure from her conservative family, who disapproved of the work she was hoping for, pushed her to accept
a grant from YERO NGO and study business. She wants to be an “educated and cultured woman” when she

raises her future children.

(nastepna strona)

Arabski tekst na zdjeciu: ,Mojg ambicjg byto studiowanie nauk politycznych, poniewaz uwielbiam podrdze.
Ale nie otrzymatam zadnego wsparcia od moich bliskich, wiec zaczetam studiowac finanse. Po studiach chciatabym
wyjs¢ za maz”.

Ghadah (22 lata). Marzyfa o studiowaniu nauk politycznych i pracy w ministerstwie spraw zagranicznych, by moc
jezdzi¢ po swiecie. Ale jej konserwatywna rodzina sprzeciwita sie jej marzeniom i zmusita jg do przyjecia stypendium
z YERO i studiowania biznesu. Gdy pojawig sie dzieci, Ghadah chce by¢ ,wyksztatcong i kulturalng kobietg”.
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(next page)

Arabic text on image: “I wanted to study journalism but my family opposed it. So | started to study commerce
, instead. Many suitors asked for my hand, but | refused. | want to finish my studies instead, so that | may withstand
(previous page) ]
the cruelties of the future.”

Arabic text on image: “I'd love to travel but the problem is that my family won't let me.” , o i ) ) ) ) )
Naisam (18). With illiterate parents, she’s the first one in her family to enroll in university. She wanted to study

Fatima (22) chose to study accounting. Fatima insists she won’t get married until she graduates from university. journalism, but her conservative family opposed it, so she settled for Business administration. She got many offers
If she was asked to marry a man who will give her the choice between him and her education she said that she by men to get married, but she wants to finish her studies first to be face what she fears will be a difficult future.
will refuse his offer. She hopes that one day Yemeni women will get more rights.
(poprzednia strona) (nastepna strona)
Arabski tekst na zdjeciu: , Tak bardzo chciatabym podrozowac, ale moja rodzina mi na to nie pozwoli”. Arabski tekst na zdjeciu: ,Chciatam studiowac dziennikarstwo, ale moja rodzina sie na to nie zgodzita. Wiec studiuje

handel. Wielu zalotnikow prosito mnie o reke, ale odmawiatam im. Najpierw chce ukoriczy¢ studia, by dac sobie rade

Fatima (22 lata) zdecydowata sie studiowac ksiegowos¢. Upiera sie, by najpierw ukonczy¢ uniwersytet, z okrucierstwami przyszoscr”

a dopiero potem wyjs¢ za maz. Gdyby oswiadczyt sie jej ktos, kto kazatby jej wybra¢ miedzy nim a nauka,
spotkatby sie z jej odmowa. Naisam (18 lat). Cdrka analfabetdw, ktdra jako pierwsza rodzinie dostata sie na studia. Marzyta o dziennikarstwie,
ale jej konserwatywna rodzina sprzeciwita sie, wiec zadowolita sie zarzgdzaniem biznesem. Wielu mezczyzn prosito
ja o reke, ale ona najpierw chce ukonczy¢ studia, by dac sobie rade w niefatwej, jak sadzi, przysztosci. Ma nadzieje,
ze pewnego dnia Jemenki zdobedg wiecej praw.
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(previous page)

Arabic text on image: ‘I received an education in order not to count on a man with everything and feel
my independence.”

Aisha (33) has three kids. She majored in philosophy and social sciences and currently works as an elementary
teacher at YERO NGO. Her mother, who's illiterate and working as a cleaning lady, was the one to help her finish her
education. Her husband doesn’t mind her working because she helps with the expenses of the house. She said that

she went to university so that she doesn’t count on any man and to have her independence.

(poprzednia strona)

Arabski tekst na zdjeciu: ,Otrzymatam wyksztatcenie po to, by nie musie¢ we wszystkim liczy¢ na mezczyzne,
ale by sie czuc niezalezng”.

Aisha (33 lata) ma troje dzieci. Studiowata filozofie i nauki spoteczne, obecnie pracuje w szkole podstawowe;
prowadzonej przez YERO. Jej niepiSmienna matka, pracujgca jako sprzataczka, pomagata jej ukonczy¢ studia.
Jej maz nie ma nic przeciwko jej pracy, poniewaz wspomaga domowy budzet. Aisha twierdzi, ze poszta
na uniwersytet, by nie liczy¢ na zadnego mezczyzne i by¢ niezalezna.

74

75

(next page)

Arabic text on image: “I love reading stories for children. I'm against young girls’ early marriage.
Traditions and customs are the reason behind Yemeni women’s oppression.”

Fayza (25) is a university student from Yemen. Married at the age of eight, she was forced to drop out of school.
She divorced after one year. At 14, she became the third wife of a 60-year-old man. After bearing three children,
she divorced again at the age of 18. In Islam the child custody goes to the father after divorce, that's why she sees
her children every other weekend. Her older sister convinced her to finish her education knowing that this would be
her only way to improve her life. Despite her poverty, social status as a divorced woman in a conservative society,
and the opposition of her parents to go back to school, Fayza managed to receive a grant from YERO NGO and
she’s in her first year of business at the university. H